THE WORK OF ART AND THE SPECTATOR 


works of art in that body of autonomous-aesthetic phe- 
nomena to which those who at particular spatial and 
temporal coordinates addressed themselves were the tem- 
poral arts so called? Which are the periods in the his- 
tory of art during which the majority of the works of 
art in that body of autonomous-aesthetic phenomena to 
which those who at particular spatial and temporal co- 
ordinates addressed themselves were the spatial arts 

so called? Does it often happen that the most popular 
so to speak genre or group of genres (the temporal arts 
the spatial arts for example) for those spectators who 
at given spatial and temporal coordinates are interested 
in and capable of appreciating aesthetically works of 
art and who do appreciate aesthetically works of art 

is also the most popular so to speak genre or group of 
genres for those Homo sapiens who at those same spatial 
and temporal coordinates are interested in and capable 
of bringing into existence works of art and who do 
bring into existence works of art? What are some of 
the periods of history during which the greatest per- 
centage of those autonomous-aesthetic phenomena in that 
body of works of art to which those who at particular 
spatial and temporal coordinates were interested in and 
capable of appreciating aesthetically works of art ad- 
dressed themselves (and hence were regarded by those 
spectators as more important in the history of art than 
all other works of art) are from a historical perspec- 
tive regarded as considerably less important in the 
history of art (contrary to the opinions of those spec- 
tators who at given spatial and temporal coordinates 
appreciated them aesthetically) than a body of works 

of art which for any of a number of reasons was not 
included in that larger body of works of art to which 
those who at particular spatial and temporal coordinates 
were interested in and capable of appreciating 
aesthetically works of art addressed themselves? 

What percentage of those autonomous-aesthetic phenomena 
in that body of works of art that are appreciated aes- 
thetically by a given generation of spatially situated 
Homo sapiens is likely to be appreciated aesthetically 
by the children of those Homo sapiens assuming of course 
that those children remain at more or less the same 
spatial coordinates at which their parents lived? What 
percentage of those works of art in that body of works 
of art that are appreciated aesthetically by a given 
generation of spatially situated Homo sapiens has been 
appreciated aesthetically by the preceding three gener- 
ations of Homo sapiens at those same spatial coordinates? 





